HELLENISM IN ANCIENT INDIA

The English romantic drama however, throughout its
whole history, abounds in examples of children employed
in scenic representations. The statement holds good from the
beginning of the English drama in the I2th and I3th
centuries, when the old Miracle Plays at Chester and York
rudely represented the "Martyrdom of the Innocents" down
to the days when societies for the prevention of cruelty to
children exercised some control on the theatrical represen-
tation of such scenes. The famous company of children-
players in Elizabethan times, has been alluded to in the
passage quoted above from "Hamlet" The prattling child of
Macduff, the spirited little son of Coriolanus, the tantalising,
precocious, impish Moth in "Love's Labour Lost," the two ill-
fated little Princes and the gentle Arthur in "King John" are
each illustration of a character having a distinct dramatic
function, stirring the emotion and adding to our interest in the
histrionic situation.

In the old Sanskrit dramas we have precisely a parallel
instance of children being presented on the stage. That
children actually played the role, is plain enough from the
speech and from stage directions ; and it is well within
the scope of our fancy to believe, that the performance
often won applause'from more than one Hindu sovereign. A
word may be added with reference to the propriety of their
presence in the plays. As Sir Philip Sidney's comment upon
the violation of the unity of time in the English drama,
would equally apply to the Indian drama, the part played by
children is the easier perhaps to be accounted for. They
appear in a number of the best-known works of Sanskrit
writers. In two of the romantic plays of Kalidasa, we have
been introduced to the scene in the last act, when a son of the
hero and heroine, whose love forms the theme of the drama,
appears. First to be mentioned among Kalidasa's plays, is the
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